3D Reconstruction of Curved Objects from Single 2D Line Drawings
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Abstract

An important research area in computer vision is develop-
ing algorithms that can reconstruct the 3D surface of an ob-
Jject represented by a single 2D line drawing. Previous work
on 3D reconstruction from single 2D line drawings focuses on
objects with planar faces. In this paper, we propose a novel
approach to the reconstruction of solid objects that have not
only planar but also curved faces. Our approach consists of
four steps: (1) identifying the curved faces and planar faces
in a line drawing, (2) transforming the line drawing into one
with straight edges only, (3) reconstructing the 3D wireframe
of the curved object from the transformed line drawing and
the original line drawing, and (4) generating the curved faces
with Bezier patches and triangular meshes. With a number
of experimental results, we demonstrate the ability of our ap-
proach to perform curved object reconstruction successfully.

1. Introduction

Single 2D line drawings provide a straightforward, easy
way of illustrating 3D objects. The human vision system has
the ability to interpret 2D line drawings as 3D objects without
difficulty. How to bestow this ability on a computer vision
system is an important topic. A number of publications have
been devoted to this research in the major computer vision lit-
erature [8], [15], [20], [21], [22], [23], [25], [29], [30], [31],
[32], [33]. The applications of this research include: flexi-
ble sketching input for conceptual designers who tend to pre-
fer pencil and paper to mouse and keyboard [3], [19], [22];
providing rich databases to object recognition systems and
reverse engineering algorithms for shape reasoning [2], [3];
automatic conversion of industrial wireframe models to solid
models [2], [14]; interactive generation of 3D models from
images [13], [20], [35]; friendly user interface for 3D object
retrieval [5], [27] .

Here a 2D line drawing is defined as the parallel or nearly-
parallel projection of a wireframe object in a generic view
where all the edges (including silhouettes) and vertices of the
object are visible, and the line drawing can be represented by
a single edge-vertex graph. A line drawing with hidden lines
shown makes it possible to reconstruct a complete object, in-
cluding its back, from the line drawing. Such line drawings
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are generated by the user (designer) or come from existing in-
dustrial wireframe models. In what follows, we call an object
with only planar faces a planar object, and call an object with
at least one curved face a curved object. A planar solid is a
polyhedron.

There have been a number of papers discussing 3D recon-
struction from single 2D line drawings [6], [8], [15], [19],
[20], [25], [28], [29], [30], [32], [33], [35], [36]. However,
they handle only line drawings of planar objects. Reconstruc-
tion of curved objects is obviously a more challenging prob-
lem. In this paper, we propose an approach to the 3D recon-
struction from line drawings of solids with not only planar but
also curved faces. Given a line drawing LD, , we define some
rules to differentiate between curved faces and planar faces
based on the result of face identification. Then LD, is trans-
formed into another line drawing L D;, with only straight lines.
From LD, and LD, the reconstruction of the 3D wireframe
of the curved object is carried out using several regularities.
Finally, the curved faces are recovered by developing Bezier
surface patches and triangular meshes.

2. Related Work

Related work on the interpretation of line drawings can
be classified into three groups: (a) line labeling, (b) 3D re-
construction from multiple views of wireframe models, and
(c) face identification and 3D reconstruction from single line
drawings with hidden lines visible. Line labeling focuses on
finding a set of consistent labels from a line drawing without
hidden lines in order to test if it is legal, and/or on 3D recon-
struction based on such a labeled line drawing [9], [10], [11],
[24], [32], [33]. Methods in the second group try to recon-
struct a 3D CAD model from its multiple orthographic pro-
jections [1], [17], [37]. More information can be found from
three orthographic views for the reconstruction task than from
a single projected view. Our work belongs to the third group.

Face identification from a line drawing is a necessary step.
An object consists of faces. If the face configuration of an
object is known before the reconstruction of its 3D geometry,
the complexity of the reconstruction will be reduced signifi-
cantly. Finding the faces from a line drawing is not a trivial
problem. Much effort has been made in this area [2], [3], [15],
[18], [21], [22], [23], [31].



3D reconstruction from a line drawing is usually formu-
lated as an optimization problem using some regularities.
Marill [25] presented his method based on a very simple reg-
ularity (criterion): minimizing the standard deviation of the
angles (MSDA) in the reconstructed object. Shoji et al. [30]
presented the criterion of minimizing the entropy of angle dis-
tribution. Leclerc and Fischler’s approach [15] considers not
only the MSDA, but also the regularity of face planarity for
planar object reconstruction. The methods in [28] and [36]
concentrate on the reconstruction of symmetric polyhedra by
developing a regularity of model symmetry. Lipson and Shpi-
talni [19] took Leclerc and Fischler’s work further using more
regularities for the reconstruction such as line parallelism,
isometry, corner orthogonality, and skewed face orthogonal-
ity. Liu et al. [20] proposed to carry out the optimization in a
low-dimensional space for more robust object reconstruction.
Chen et al. [8] used a divide-and-conquer strategy to deal with
complex object reconstruction.

The above 3D reconstruction methods handle only planar
objects. Although little work is available to tackle curved ob-
jects, some efforts [5], [7], [16], [26] do try to deal with this
problem. In [5], Cao et al. used 3D objects reconstructed
from 2D line drawings as the input for 3D object retrieval.
The method needs the user to manually add lines on some
curved faces so that the line drawing of an approximate planar
object can be obtained. Although [7] and [16] can deal with
simple curved objects, they focus on architectural modeling
where the faces are mainly planar. Both need the user to help
derive camera parameters and construct a model in a progres-
sive way: one primitive after another in [7] and one polygon
after another in [16]. The work [26] also uses a progressive
way to do 3D reconstruction of objects with simple curved
faces. One limitation of [26] is that it requires the edges of an
object exhibit pronounced angular trends so that an underly-
ing axis system can be found. Compared with these methods,
our work can automatically reconstruct complex curved solid
objects.

3. Assumptions and Terminology

The following three assumptions are made before the re-
construction problem is formulated. (a) A line drawing, rep-
resented by a single edge-vertex graph, is the parallel or near-
parallel projection of a wireframe manifold object in a generic
view where all the vertices and edges of the object are visible.
(b) Every curved edge of a line drawing is the projection of
a 3D planar curve. (c) All the faces of a manifold that a line
drawing represents are available.

A line drawing in a generic view means that no two ver-
tices appear at the same position, no two edges overlap in the
2D projection plane, 3D non-collinear edges are not projected
as collinear edges, and no 3D curves are projected as straight
lines. In this paper, we focus on a class of most common
solids, called manifolds (see below for their definition), and

we refer to a polyhedron as a planar manifold. The second as-
sumption requires that each 3D curve is on a 3D plane. This is
reasonable because given a 2D curve in a line drawing, we in-
terpret it as a 3D planar curve in most cases. There have been
a number of algorithms developed for face identification from
line drawings such as [18] and [22], as mentioned in Section
2. This is not the focus of this paper and is why we have the
third assumption. For better understanding the content in the
following sections, we summarize the terms that appear in this
paper.

e Manifold. A manifold, or more rigorously 2-manifold,
is a solid where every point on its surface has a neigh-
borhood topologically equivalent to an open disk in the
2D Euclidean space. A basic property of a manifold is
that each edge is shared exactly by two faces [22].

e Face. A face is one of the surface patches of a manifold
bounded by edges.

e Generalized polyhedron. A generalized polyhedron
is represented by a line drawing whose edges are all
straight lines, transformed from a line drawing of a
curved manifold. It is not a real polyhedron since it has
non-planar generalized faces that are defined below.

o Generalized face. A generalized face, only existing in
a generalized polyhedron, is a face that is not subject to
the planarity constraint. It corresponds to a curved face
in the line drawing of a curved manifold.

e Silhouette. A silhouette is defined as an edge with one
adjacent face in front and the other at the back and it is
satisfied that the two faces are C'* continuous along such
an edge in 3D space. At every point along a silhouette,
the surface orientation is normal to the line of sight and
to the tangent to the silhouette [4]. It can be identified by
the two faces adjacent to it and the property of its vertices
[10].

e Artificial line. An artificial line! is a line used to indicate
that two cycles lie on the same plane or the same curved
surface.

o Edge set of a face. The edge set Edge(f) of a face f is
the set of all the edges of f.

e Singular point. The singular points of a curve are de-
fined as the points having the maximal distance to the
line passing through the two endpoints of the curve.

e Concurvity. Two edges with a common vertex are called
concurved if they are C'! continuous at the common ver-
tex. This concurvity is the generalizetion of collinearity.

Many of these terms are illustrated with the line drawings
in Fig. 1. Curved edges adc and abc are concurved at vertices
a and c. Two artificial lines hl and fj indicate the copla-
narity of the cycles (e, f, g, h,e) and (i, j, k,1,i). Edges ae,

!Artificial lines have been used in solid modeling to indicate the co-
surface of two cycles in a line drawing [2], [8], [22]. Without them, it is
impossible to determine the 3D geometric relation between the two cycles
(see Fig. 1 for example).



Figure 1. Illustration of some terms.

cg, tm, and ko in Fig. 1(a) are four silhouettes of the line
drawing. Points d and b are the singular points of curves adc
and abc, respectively. Fig. 1(b) shows the line drawing of
the generalized polyhedron corresponding to the curved man-
ifold represented by the line drawing in Fig. 1(a). There are
four generalized faces in it, such as (a,b,¢, g, f,e,a). How
to transform a line drawing representing a curved solid into a
line drawing representing a polyhedron or generalized poly-
hedron is discussed in Section 4.2.

4. Reconstruction of Curved Manifolds

This section discusses our main work on the reconstruction
of curved manifolds. First, we give some rules to distinguish
between curved faces and planar faces. Second, we present
the scheme to transform the line drawing of a curved mani-
fold into the line drawing of a generalized polyhedron. Third,
we develop new regularities for curved object reconstruction.
Fourth, we discuss how to reconstruct the 3D wireframe of the
curved object. Finally, we create the curved faces with Bezier
surface patches and triangular meshes from the obtained 3D
wireframe.

4.1. Distinguishing between curved and planar faces

Before 3D reconstruction, it is helpful to find whether a
face is curved or planar. In [11], several labeling rules are
proposed for discriminating between curved and planar faces
in a line drawing. However, these rules cannot be applied to
our problem since [11] deals with line drawings without hid-
den lines (besides, it does not consider 3D reconstruction). In
this section, we propose four rules for the face labeling prob-
lem. Before giving the rules, we present several properties.

Property 1 Two faces that share a straight edge can be either
planar or curved.

Property 2 At least one of the two faces that share a curved
edge is curved.

Property 3 Both faces that share a silhouette are curved.

The above three properties are obvious for manifolds.
When two or more disjoint cycles are on the same surface, ar-
tificial lines are used to indicate this co-surface property [2],
[8], [22]. Artificial lines are easily identified, and when they
are removed, these cycles become faces. Note that some such
cycles denote holes, but they are still considered as faces in
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Figure 2. Illustration of Properties 1-4. (a) A straight edge. (b) A
curved edge. (c) A silhouette. (d) Two faces connected by two arti-
ficial lines.

face identification after the artificial lines are removed. Fi-
nally, the real visible face can be known from the 2D geomet-
ric relation among these co-surface cycles [2], [8], [22]. Here
these cycles are still called faces, which have the following
property.

Property 4 Two or more co-surface faces indicated by artifi-
cial lines are all planar or all curved faces.

For each face f of a line drawing, we use L(f) €
{P,C, X} to denote if f is planar (P), curved (C'), or of un-
known planarity (X). The four properties are illustrated in
Fig. 2. With them, we have the following rules for labeling
faces. Let f; and f5 be two faces of a line drawing, and an
edge e € Edge(f1) N Edge(f2).

Rule 1 If e is a straight edge and the face f;, i = 1,2, is
unlabeled, then L(f;) = X.

Rule 2 Ifeis a curved edge and L(f;) = P, i = 1,2, then
L(fs-i) = C.

Rule 3 If e is a silhouette, then L(f1) = L(f2) = C.

Rule 4 If f1 and f5 are connected by two artificial lines and
L(fl) =CorP,i= 1,2, then L(f3_i) = L(fz)

Based on Rules 1-4, we develop Algorithm 1 to find the
optimal face labeling configuration. The optimal face label-
ing is defined as the labeling configuration with the maximum
number of planar faces in the interpretation of a line drawing,
because planar faces are most common in man-made objects.
This criterion is already used in [11]. The algorithm is ini-
tialized by assuming a face to be planar. The four rules are
then used to deduce the labels of other faces. For any face
whose label cannot be decided from any of its edges (labeled
by X), we relabel it as planar (P) according to the criterion
of maximizing the number of planar faces. The labeling algo-
rithm repeats until all the faces are labeled with either curved
(C) or planar (P), and Step 10 can prevent the deadlock of
the face labeling. The optimal face labeling configuration is
obtained by initializing the algorithm from every face of the
line drawing and adopting the labeling configuration with the
maximum number of planar faces.

Although we cannot prove that Algorithm 1 can label all
line drawings correctly, our experiments show that all the ex-
amples we try are successfully labeled. In some cases, multi-
ple solutions occur, such as the one shown in Fig. 3.



Algorithm 1 Identifying planar and curved faces.
Input: A line drawing with its edge set £ and face set F.

1. for each face f € F:

2. if f has no silhouettes, then set L(f) = P; else goto 1.

3. foreach face fi € F, f1 # [, setits initial label
L(f1) = Null.

4. for each edge e € &, set visit(e) = 0.

5. while not all the faces are labeled with either C' or P do

6. Save the previous labeling configuration
LC'(f) ={L(f2)|f2 € F}.

7. for each edge e € £ in the line drawing, try to label its
neighboring faces according to Rules 1-4. If both of its
neighboring faces are labeled, set visit(e) = 1.

8. for each face f3 € F,if L(f3s) = X and visit(e) = 1
for all the edges e € Edge(f3), then set L(f3) = P.

9. Obtain the current labeling configuration
LO(f) ={L(f)|fa € F}.

10. if LC(f) = LC'(f), then randomly select a face f5

from those labeled by X and set L(f5) = P.

Output: The configuration LC™* € {LC(f)|f € F} with the max-
imum number of planar faces.
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Figure 3. A line drawing (a) with two correct labeling configurations
(b) and (c). Only curved faces are marked with bold edges.

4.2. Transformation of Line Drawings

Transforming a line drawing with curved edges into one
with straight edges only is an important step for reconstruct-
ing the curved object. This transformed line drawing repre-
sents a polyhedron or generalized polyhedron. With this line
drawing and the original line drawing, we can reconstruct the
3D wireframe of the curved object by combing some previ-
ous regularities for planar objects and our new regularities for
curved objects.

Our scheme of line drawing transformation is described as
follows. When there is only one curve between two vertices,
as shown in Fig. 4(a), the curve is straightened (see Figs. 4(b)
and (c)). When there is more than one curved edge between
two vertices, such as the curves abc and adc between a and ¢
in Fig. 4(d), the curved edges cannot be straightened directly
because otherwise the two edges become one. In this case,
we first find a singular point in a curve and then replace the
curve with two straight lines (Fig. 4(e)). In Fig. 4(c), the line
drawing represents a polyhedron, while in Fig. 4(f), the line
drawing denotes a generalized polyhedron. In both cases, the
face configurations are the same as their corresponding orig-
inal line drawings, which guarantees that the 3D wireframes
of the (generalized) polyhedra can be good approximations of
the 3D wireframes of the curved objects.
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Figure 4. Examples of the transformation of line drawings, where (c)
is a polyhedron and (f) is a generalized polyhedron.

4.3. Regularities

Many previous regularities developed for handling planar
object reconstruction can be used to reconstruct a polyhe-
dron such as the one in Fig. 4(c). However, a generalized
polyhedron with generalized faces does not exist actually (see
Fig. 4(f) for example). Our strategy is that based on the trans-
formed line drawing and the original line drawing, use some
previous regularities and the regularities proposed in this sec-
tion to recover the 3D wireframe of the curved object.

Curve Parallelism. Before defining curve parallelism as a
new regularity for curved object reconstruction, we first define
two terms.

Definition 1 Given a differentiable curve C(t) =
(z1(t),m2(t), -+ 2, (t))T, t € [0,1], of R", the nor-
malized arc-length parametrization of the curve C(t) is
defined as G(s) : [0,1] — C(t), where

o _ Jo 16/ (W)l|du
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for s € [0,1] and G’ (u) is the first derivative of G(u).
Note that (1) is the condition that s satisfies; it is not used to

determine the arc length s.

Definition 2 The parallelism between two curves Cq(t) and
Cy(t) in R™ is defined as
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where G1(s) and Gg(s) are the normalized arc-length
parameterizations of Ci(t) and Ca(t), respectively, and
G (s)T is the transpose of G (s).

In the two definitions, n takes 2 or 3 to denote 2D or 3D
curves. It is easy to see that —1 < 7y o < 1. The geomet-
ric meaning of 7 o is the sum (integration) of the normalized
dot products of the tangent vectors at the corresponding points
between C; and C,. When C; and C,, are parallel perfectly,
such as Cs being a copy of C; shifted to another position,
r1,2 = 1. Two unparallel curves result in a small r; ». Let
13 and 7§ be the parallelism values between two curves in



the 2D sketch plane and 3D space, respectively. Then the term
used to enforce the constraint of curve parallelism is

chp 1 _ T'SD) (3)

where the weighting factor

1
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and o is a parameter to control the effect of w i P When acp
is minimized, the regularity requires that two parallel curves
in the 2D line drawing are also parallel in 3D space. In our
experiments, we choose o; = 100.

Generalized Face Perpendicularity. Face perpendicularity
is first introduced as a regularity to inflate a flat line draw-
ing into a 3D shape in [19]. It requires adjacent faces to be
perpendicular. In this work, we generalize it for generalized
polyhedra. Using the vertices of each curved face, we find
a best-fitting plane and enforce it to be perpendicular to its
adjacent planar faces. For example, in Fig. 4(f), the best-
fitting plane obtained from the four vertices of the curved face
(a,e, f,g,¢,b,a) is required to be perpendicular to the faces
(a,d,c,b,a) and (e, h, g, f, e). The following term is used to
enforce this regularity:

K

agrp = — Z[Sinfl(nn ‘n;2)]%, (5)

i=1

where n;; and n;o denote all the possible combinations of the
unit normals of the best-fitting planes and their corresponding
adjacent planar faces, and K is the number of the combina-
tions.

Curve Concurvity. Curve concurvity is a generalization of
the regularity of line collinearity in [19]. This regularity re-
quires that two concurved edges in the 2D sketch plane are
also concurved in 3D space. According to the definition in
Section 3, curve concurvity means that two edges have the
same tangents at their common end. In our work, we use
Bezier curves to represent all the curved edges in a line draw-
ing. Checking the concurvity between two curves is reduced
to verifying if the two corresponding control points and the
common vertex are collinear. Fig. 5 shows two concurved
edges e; and eo. If both e; and e5 are curved, then the control
points p12, p21, and the common vertex v are collinear; if e
is curved and ey is straight, then the control point p;2 and the
vertices v and vq are collinear. We hence use the following
term to describe this regularity:

o=y Y w
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Figure 5. Illustration of curve concurvity.

where NN is the number of vertices of the line drawing; £(7) is
the set of all the edges ending at vertex ¢; P; is the 3D point
of vertex i; P; (P}) is the 3D point of the other end of the
edge j (k) if edge j (k) is a straight line, or the first control
point neighboring to vertex i of edge j (k) if edge j (k) is a
curve; the weighting factor

1
cc
C 7

WE T 1+ eap [—
where 31, is the angle between two vectors (P; — P;) and
(P, — P;) with P;, P 5. and P}, being the available 2D pro-
jections of P;, P, and Py, respectively, and o9 is a param-

eter to control the effect of wCC When P;, Pj, and P, are

nearly collinear, w,{ is larger "and close to 1; otherwise w ¢

is close to 0. In our experiments, we choose oo = 100.

4.4. 3D Wireframe Reconstruction

We use both the original line drawing and the transformed
line drawing of the (generalized) polyhedron to reconstruct
the 3D wireframe of the curved object. Several regularities
used in previous work for planar object reconstruction are ap-
plied to the transformed line drawing, which are minimizing
the standard deviation of angles in the reconstructed object
(av1) [25], face planarity (a) [15] (effective on the planar
faces but not the generalized faces), line parallelism (a3) [19],
and corner orthogonality (avy) [19]. The three new regularities
(denoted as o, ag, and ay) proposed in Section 4.3 and the
regularity isometry (ag) [19] are applied to the original line
drawing. Isometry can be used for both straight and curved
edges. It requires that the lengths of the edges in the 3D wire-
frame are uniformly proportional to their lengths in the line
drawing. It is used to avoid that a reconstructed object be-
comes too distorted but still projects to the same line drawing.

During the 3D reconstruction, previous methods for a pla-
nar object only need to use the z coordinates (depths) of the
vertices to compute the regularity terms (the x and y coordi-
nates of the vertices are available). In our work, however, not
only the depths but also the 3D curves are required to compute
all the regularity terms. Next, we discuss how to determine the
curves during the reconstruction.

Let a 3D curve described in the parameterized form be
C(t) = (z(t),y(t), 2(t))T. Under the parallel projection, the
2D image of C(t) is simply C(t) = (z(t),y(t))T. Now we
need to recover z(t) from C(t). In general, given C(t) and
several specific 3D points on C(t), it is impossible to deter-
mine other 3D points on it. However, in our case where the



3D curve is planar, determining it becomes possible.

Given the 2D curve C(t) = (z(t),y(t))" and the coordi-
nate of its one endpoint Py = (0,0, 20)” in 3D space, if
we can find the unit normal vector n = (n,,n,,n.)” of the
plane the 3D curve C(t) = (x(t), y(t), 2(t))" lies on, we can
recover the depth of the curve by

2(t) = 20 — (na(x(t) — x0) + 1y (y(t) — wo)) /= (8)

Note that n, # 0; otherwise the 3D curve is projected onto
a straight line, which contradicts the assumption that the line
drawing is in a generic view. In this paper, every curved edge
in a line drawing is planar. It can be formed either by the in-
tersection of a curved face and a planar face or by the intersec-
tion of two curved faces. In the former case, the normal of the
plane on which the 3D curve lies can be determined directly
since the 3D planar face is available during the reconstruction
of the 3D wireframe.

When a curved edge is formed by two curved faces, there
are an infinite number of planes passing through the two end-
points of the curve. In this case, we find suitable planes such
curved edges lie on by minimizing the regularities where these
3D curves are involved. Therefore, in addition to the depths
of all the vertices, the unit normal vectors of these planes are
used as part of the variables of the objective function defined

as follows: 8
)= Aiei. 9

F (Z1, 22,

where \;_g are eight weighting factors determined by ex-
periments, o _g are the eight regularity terms, z;_  are the
depths of all the NV vertices of the line drawing, and n;_ s
are the unit normal vectors of the M planes on which each of
the M curved edges is the intersection of two curved faces.
We use the hill-climbing method presented in [15] to mini-
mize F'. Note that in (9), each unit normal vector n; has only
one independent variable due to the two relations ||n;||? = 1
and n} (P;; — P;3) = 0 where P;; and P, are the two ver-
tices of the ith curve and are available during the optimization
(reconstruction) process.
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4.5. Generating Curved Faces

After obtaining the 3D wireframe of the curved object, we
fill in the cycles denoting the curved faces with smooth sur-
face patches. A Bezier patch is generated for a curved face
with three or four edges and a triangle mesh is used to create
a curved face with more than four edges.

Bezier and Coons patches [12] are suitable for patches with
four boundaries (patches with three boundaries are a special
case). A curved patch parameterized by S(u,v), 0 < u,v <
1, can be approximated by its four boundary curves S(0,v),

S(1,v), S(u,0), and S(u, 1) as follows:
S*(u,v) = (1 —u)S(0,v) +uS(1,v) + (1 — v)S(u,0)
+vS(u,1) = (1 —uw)vS(0,1) —u(l —v)S(1,0)
— (1 —u)(1 —v)S(0,0) — wwS(1,1). (10)

S*(u,v), called the Coons patch, passes through the four
boundaries and the four corners exactly once. Note that this
kind of surface patches gives not only an easy way of inter-
polation from the boundaries, but also good results in accor-
dance with human visual observation.

Since the boundary curves are represented by Bezier
curves in our work, motivated by the Coons patch, we use
a similar manner to interpolate all the control points P; ; of
the Bezier patch S(u,v) = 37/ 37" P Bin(u) Bjm(v)
based on the known control points, Pg ;, P, ;, P;o, and
P; ., of the boundaries where 0 < ¢ < n,0 < j < m.
The interpolation equation is written as

i i j j
P,.=(1— )P+ -Po,+(1-L)Pio+ 1P,
2J ( n) 0,.7"’” >J+( m) 70+m )
—(1—)1—=L)Poo—(1——)LPg,
a-Ho- ey -0-Hip,,
~la-Lpae-tLlp,,. (11)
n m nm

It is easy to verify that the control points chosen in such a way
generate a Bezier patch equivalent to the Coons patch.

When a curved face is bounded by more than four edges,
we use a triangle mesh to generate it. The mesh generation
is formulated as a quadratic optimization problem. An initial
isotropic mesh is first built from the boundary edges of each
curved face, and then the mesh is refined by minimizing the
following objective function

Q(uhu?a"' )‘Z Z Hui_u]”2
i jeN (i)
Y Y e =P+ lw -t (12)
¢S jJEN (i)\S icS
where u;, u;, and ¢;, i = 1,2,--- , K, are the initial po-

sitions, the new positions, and the curvatures of all K mesh
points, respectively; N (7) is the set of mesh points connected
to the ¢th point in the mesh; S is the set of mesh points located
on the 3D wireframe; A\ and  are weighting factors. On the
right hand side of (12), the first term enforces the smoothness
on the mesh, the second term is used to maintain the conti-
nuity of the curvature in the mesh which is approximated by
the discrete graph Laplacian ¢; = u; — \Nil(Z)l Zje N () Wi
i ¢ S [34], and the last term is the fitting constraint that re-
quires the mesh to fit the points on the wireframe well. By
minimizing (), we find the positions of all the mesh points.
This optimization problem has a closed-form solution.

4.6. The Complete 3D Reconstruction Algorithm

The outline of the complete 3D reconstruction algorithm is
summarized in Algorithm 2.

When a line drawing represents a complex object, we use
the divide-and-conquer technique in [8] to separate it into
simpler line drawings and transform them into (generalized)
polyhedra. After reconstructing the 3D shapes from these line
drawings, we merge them into a complete object.



Figure 6. A set of line drawings, their transformed line drawings, and their reconstructed results, each shown from two viewpoints.

Algorithm 2 3D curved object reconstruction.

1. Distinguish between the planar and curved faces in the line
drawing by Algorithm 1.

2. Transform the line drawing into one representing a (general-
ized) polyhedron.

3. Reconstruct the 3D wireframe of the curved object.

4. Generate the surface patches of the curved faces.

5. Experimental Results

A number of manifold objects with both planar and curved
faces have been drawn to test our approach. The algorithm is
implemented in Visual C++, running on a 3.2 GHz Pentium
IV PC. The weighting factors «i;_g are chosen to be 100, 1,
80, 20, 80, 80, 80, and 15, respectively. The parameters A
and v in (12) are set to 0.05 and 0.2. These parameters are
obtained from a few tests first and then fixed in the recon-
struction of all the objects.

Fig. 6 shows a set of line drawings and their reconstruction
results. For each line drawing, we also show the transformed
line drawing superimposed on its original one. Each 3D re-
construction result is displayed in two views. From Fig. 6, we
can see that the results accord with our visual perception very
well. Note that some results may not look so perfect, such as
the teapot. It is part of our future work to fine-tune the results.
In addition, our algorithm still cannot handle line drawings

representing free-form objects such as a human body.

The computational time of our algorithm varies with dif-
ferent line drawings depending on the complexity of them.
For those in Fig. 6, it ranges from 8.0 seconds to 127 seconds.
Among the four steps given in Section 4.6, Steps 3 and 4 take
almost all the computational time.

6. Conclusions

In this paper, we have proposed a novel approach to 3D
curved manifold object reconstruction from single 2D line
drawings. It includes four steps: (1) discriminating between
curved faces and planar faces in the line drawing, (2) trans-
forming the line drawing of a curved manifold into the line
drawing of a (generalized) polyhedron, (3) reconstructing the
3D wireframe of the curved object based on the transformed
line drawing and the original line drawing, and (4) generating
the curved faces with Bezier patches and triangular meshes. A
number of examples given in the experimental section clearly
indicate the ability of our approach to perform 3D curved ob-
ject reconstruction. The previous methods of curved object
reconstruction from line drawings [5], [7], [16], [26] need hu-
man interaction and can only handle simple objects. In con-
trast, our approach can reconstruct complex curved objects
automatically. Our future work includes fine-tuning the re-
sults and developing more regularities for curved object re-
construction.



Acknowledgements

This work was supported by two grants from the Research
Grants Council of the Hong Kong SAR, China (Project No.
CUHK 414306 and 415408).

References

(1]

(2]

(3]

[4]

(5]

(6]

(71

(8]
(91

(10]

(1]

[12]

[13]

[14]

[15]

[16]

(17]

S. Ablameyko, V. Bereishik, A. Gorelik, and S. Medvedev. 3D
object reconstruction from engineering drawing projections.
Computing & Control Engineering Journal, 10(6):277-284,
1999.

S. Agarwal and J. Waggenspack. Decomposition method for
extracting face topologies from wireframe models. Computer-
Aided Design, 24(3):123-140, 1992.

S. Bagali and J. Waggenspack. A shortest path approach to
wireframe to solid model conversion. Proc. 3rd Symp. Solid
Modeling and Applications, pages 339-349, 1995.

H. Barrow and J. Tenenbaum. Interpreting line drawings as
three-dimensional surfaces. Artificial Intelligence, 17:75-116,
1981.

L. Cao, J. Liu, and X. Tang. 3D object retrieval using 2D line
drawing and graph based relevance feedback. Proc. ACM Int’l
Conf. Multimedia, pages 105-108, 2006.

L. Cao, J. Liu, and X. Tang. What the back of the object
looks like: 3D reconstruction from line drawings without hid-
den lines. IEEE Trans. PAMI, 30(3):507-517, 2008.

X. Chen, S. Kang, Y. Xu, J. Dorsey, and H. Shum. Sketching
reality: Realistic interpretation of architectural designs. ACM
Trans. Graph., 27(2):1-15, 2008.

Y. Chen, J. Liu, and X. Tang. A divide-and-conquer approach
to 3D object reconstruction from line drawings. /CCV, 2007.
M. Cooper. The interpretations of line drawings with contrast
failure and shadows. IJCV, 43(2):75-97, 2001.

M. Cooper. Wireframe projections: Physicl realisability
of curved objects and unambiguous reconstruction of simple
polyhedra. IJCV, 64(1):69-88, 2005.

M. Cooper. A rich discrete labeling scheme for line drawings
of curved objects. IEEE Trans. PAMI, 30(4):741-745, 2008.
A. Davies and P. Samuels. An introduction to computational
geometry for curves and surfaces. New York: Oxford University
Press Inc., 1996.

P. Debevec, C. Yaylor, and J. Malik. Modeling and rendering
architecture from photographs: a hybrid geometry and image-
based approach. SIGGRAPH 96 Conf. Proc., pages 11-20,
1996.

J. Hojnicki and P. White. Converting CAD wireframe data to
surfaced representations. Computer in Mechanical Engineer-
ing, pages 19-25, 1988.

Y. Leclerc and M. Fischler. An optimization-based approach
to the interpretation of single line drawings as 3D wire frames.
1JCV, 9(2):113-136, 1992.

S. Lee, D. Feng, and B. Gooch. Automatic construction of 3d
models from architectural line drawings. Proceedings of the
2008 symposium on Interactive 3D graphics and games, pages
123-130, 2008.

R. Lequette. Automatic construction of curvilinear solid from
wireframe views. Computer-Aided Design, 20(4):171-180,
1988.

(18]

[19]

(20]

(21]

(22]

(23]
[24]
[25]

[26]

(27]

(28]

[29]

[30]

(31]

(32]

(33]

(34]
[35]

(36]

(37]

H. Li, Q. Wang, L. Zhao, Y. Chen, and L. Huang. nD ob-
ject representation and detection from simple 2D line drawing.
LNCS, 3519:363-382, 2005.

H. Lipson and M. Shpitalni. Optimization-based reconstruction
of a 3d object from a single freechand line drawing. Computer-
Aided Design, 28(8):651-663, 1996.

J. Liu, L. Cao, Z. Li, and X. Tang. Plane-based optimization
for 3d object reconstruction from single line drawings. IEEE
Trans. PAMI, 30(2):315-327, 2008.

J. Liu and Y. Lee. A graph-based method for face identifi-
cation from a single 2D line drawing. [EEE Trans. PAMI,
23(10):1106-1119, 2001.

J. Liu, Y. Lee, and W. Cham. Identifying faces in a 2D line
drawing representing a manifold object. [EEE Trans. PAMI,
24(12):1579-1593, 2002.

J. Liu and X. Tang. Evolutionary search for faces from line
drawings. IEEE Trans. PAMI, 27(6):861-872, 2005.

J. Malik. Interpreting line drawings of curved objects. IJCV,
1(1):73-103, 1987.

T. Marill. Emulating the human interpretation of line-drawings
as three-dimensional objects. IJCV, 6(2):147-161, 1991.

M. Masry, D. Kang, and H. Lipson. A freehand sketching in-
terface for progressive construction of 3d objects. SIGGRAPH
’07: ACM SIGGRAPH 2007 courses, page 30, 2007.

S. Ortiz. 3D searching starts to take shape.
37(8):24-26, 2004.

A. Piquer, R. Martin, and P. Company. Using skewed mirror
symmetry for optimisation-based 3D line-drawing recognition.
Proc. 5th IAPR Int. Workshop on Graphics Recognition, pages
182-193, 2003.

L. Ros and F. Thomas.
drawing interpretation.

2002.

K. Shoji, K. Kato, and F. Toyama. 3-D interpretation of single
line drawings based on entropy minimization principle. CVPR,
2:90-95, 2001.

M. Shpitalni and H. Lipson. Identification of faces in a 2D line
drawing projection of a wireframe object. IEEE Trans. PAMI,
18:1000-1012, 1996.

K. Sugihara. Mathematical structures of line drawings of
polyhedrons—toward man-machine communication by means
of line drawings. IEEE Trans. PAMI, 4(5):458-469, 1982.

K. Sugihara. A necessary and sufficient condition for a picture
to represent a polyhedral scene. IEEE Trans. PAMI, 6(5):578—
586, 1984.

G. Taubin. A signal processing approach to fair surface design.
Proc. SIGGRAPH, 7:351-358, 1995.

A. Turner, D. Chapman, and A. Penn. Sketching space. Com-
puters & Graphics, 24:869-879, 2000.

A. Vicent, P. Calleja, and R. Martin. Skewed mirror symme-
try in the 3D reconstruction of polyhedral models. Journal of
WSCG, 11(3):504-511, 2003.

M. A. Wesley and G. Markowsky. Fleshing out projections.
IBM Journal of Research And Development, 25(6):934-954,
1981.

Computers,

Overcoming superstrictness in line
IEEE Trans. PAMI, 24(4):456-466,




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.6
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails true
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 0
  /ParseDSCComments false
  /ParseDSCCommentsForDocInfo false
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AbadiMT-CondensedLight
    /ACaslon-Italic
    /ACaslon-Regular
    /ACaslon-Semibold
    /ACaslon-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobePiStd
    /AdobeSansMM
    /AdobeSerifMM
    /AdobeSongStd-Light
    /AdobeThai-Bold
    /AdobeThai-BoldItalic
    /AdobeThai-Italic
    /AdobeThai-Regular
    /AGaramond-Bold
    /AGaramond-BoldItalic
    /AGaramond-Italic
    /AGaramond-Regular
    /AGaramond-Semibold
    /AGaramond-SemiboldItalic
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AGOldFace-Outline
    /AharoniBold
    /Algerian
    /Americana
    /Americana-ExtraBold
    /AndaleMono
    /AndaleMonoIPA
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Anna
    /ArialAlternative
    /ArialAlternativeSymbol
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialMT-Black
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /ArrusBT-Bold
    /ArrusBT-BoldItalic
    /ArrusBT-Italic
    /ArrusBT-Roman
    /AvantGarde-Book
    /AvantGarde-BookOblique
    /AvantGarde-Demi
    /AvantGarde-DemiOblique
    /AvantGardeITCbyBT-Book
    /AvantGardeITCbyBT-BookOblique
    /BakerSignet
    /BankGothicBT-Medium
    /Barmeno-Bold
    /Barmeno-ExtraBold
    /Barmeno-Medium
    /Barmeno-Regular
    /Baskerville
    /BaskervilleBE-Italic
    /BaskervilleBE-Medium
    /BaskervilleBE-MediumItalic
    /BaskervilleBE-Regular
    /Baskerville-Bold
    /Baskerville-BoldItalic
    /Baskerville-Italic
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /Bellevue
    /BellGothicStd-Black
    /BellGothicStd-Bold
    /BellGothicStd-Light
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlingAntiqua-Bold
    /BerlingAntiqua-BoldItalic
    /BerlingAntiqua-Italic
    /BerlingAntiqua-Roman
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BernhardModernBT-Bold
    /BernhardModernBT-BoldItalic
    /BernhardModernBT-Italic
    /BernhardModernBT-Roman
    /BiffoMT
    /BinnerD
    /BinnerGothic
    /BlackadderITC-Regular
    /Blackoak
    /Bodoni
    /Bodoni-Bold
    /Bodoni-BoldItalic
    /Bodoni-Italic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /Bodoni-Poster
    /Bodoni-PosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /Bookman-Demi
    /Bookman-DemiItalic
    /Bookman-Light
    /Bookman-LightItalic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolOne-Regular
    /BookshelfSymbolSeven
    /BookshelfSymbolThree-Regular
    /BookshelfSymbolTwo-Regular
    /Botanical
    /Boton-Italic
    /Boton-Medium
    /Boton-MediumItalic
    /Boton-Regular
    /Boulevard
    /BradleyHandITC
    /Braggadocio
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScript
    /BrushScriptMT
    /CaflischScript-Bold
    /CaflischScript-Regular
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Carta
    /CaslonOpenfaceBT-Regular
    /Castellar
    /CastellarMT
    /Centaur
    /Centaur-Italic
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchL-Bold
    /CenturySchL-BoldItal
    /CenturySchL-Ital
    /CenturySchL-Roma
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /CGTimes-Bold
    /CGTimes-BoldItalic
    /CGTimes-Italic
    /CGTimes-Regular
    /CharterBT-Bold
    /CharterBT-BoldItalic
    /CharterBT-Italic
    /CharterBT-Roman
    /CheltenhamITCbyBT-Bold
    /CheltenhamITCbyBT-BoldItalic
    /CheltenhamITCbyBT-Book
    /CheltenhamITCbyBT-BookItalic
    /Chiller-Regular
    /CMB10
    /CMBSY10
    /CMBSY5
    /CMBSY6
    /CMBSY7
    /CMBSY8
    /CMBSY9
    /CMBX10
    /CMBX12
    /CMBX5
    /CMBX6
    /CMBX7
    /CMBX8
    /CMBX9
    /CMBXSL10
    /CMBXTI10
    /CMCSC10
    /CMCSC8
    /CMCSC9
    /CMDUNH10
    /CMEX10
    /CMEX7
    /CMEX8
    /CMEX9
    /CMFF10
    /CMFI10
    /CMFIB8
    /CMINCH
    /CMITT10
    /CMMI10
    /CMMI12
    /CMMI5
    /CMMI6
    /CMMI7
    /CMMI8
    /CMMI9
    /CMMIB10
    /CMMIB5
    /CMMIB6
    /CMMIB7
    /CMMIB8
    /CMMIB9
    /CMR10
    /CMR12
    /CMR17
    /CMR5
    /CMR6
    /CMR7
    /CMR8
    /CMR9
    /CMSL10
    /CMSL12
    /CMSL8
    /CMSL9
    /CMSLTT10
    /CMSS10
    /CMSS12
    /CMSS17
    /CMSS8
    /CMSS9
    /CMSSBX10
    /CMSSDC10
    /CMSSI10
    /CMSSI12
    /CMSSI17
    /CMSSI8
    /CMSSI9
    /CMSSQ8
    /CMSSQI8
    /CMSY10
    /CMSY5
    /CMSY6
    /CMSY7
    /CMSY8
    /CMSY9
    /CMTCSC10
    /CMTEX10
    /CMTEX8
    /CMTEX9
    /CMTI10
    /CMTI12
    /CMTI7
    /CMTI8
    /CMTI9
    /CMTT10
    /CMTT12
    /CMTT8
    /CMTT9
    /CMU10
    /CMVTT10
    /ColonnaMT
    /Colossalis-Bold
    /ComicSansMS
    /ComicSansMS-Bold
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Copperplate-ThirtyThreeBC
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /Courier
    /Courier-Bold
    /Courier-BoldOblique
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Courier-Oblique
    /CourierStd
    /CourierStd-Bold
    /CourierStd-BoldOblique
    /CourierStd-Oblique
    /CourierX-Bold
    /CourierX-BoldOblique
    /CourierX-Oblique
    /CourierX-Regular
    /CreepyRegular
    /CurlzMT
    /David-Bold
    /David-Reg
    /DavidTransparent
    /Desdemona
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /Dingbats
    /DomCasual
    /Dotum
    /DotumChe
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /EraserDust
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /ErieBlackPSMT
    /ErieLightPSMT
    /EriePSMT
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EUEX10
    /EUEX7
    /EUEX8
    /EUEX9
    /EUFB10
    /EUFB5
    /EUFB7
    /EUFM10
    /EUFM5
    /EUFM7
    /EURB10
    /EURB5
    /EURB7
    /EURM10
    /EURM5
    /EURM7
    /EuroMono-Bold
    /EuroMono-BoldItalic
    /EuroMono-Italic
    /EuroMono-Regular
    /EuroSans-Bold
    /EuroSans-BoldItalic
    /EuroSans-Italic
    /EuroSans-Regular
    /EuroSerif-Bold
    /EuroSerif-BoldItalic
    /EuroSerif-Italic
    /EuroSerif-Regular
    /EuroSig
    /EUSB10
    /EUSB5
    /EUSB7
    /EUSM10
    /EUSM5
    /EUSM7
    /FelixTitlingMT
    /Fences
    /FencesPlain
    /FigaroMT
    /FixedMiriamTransparent
    /FootlightMTLight
    /Formata-Italic
    /Formata-Medium
    /Formata-MediumItalic
    /Formata-Regular
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothicITCbyBT-Book
    /FranklinGothicITCbyBT-BookItal
    /FranklinGothicITCbyBT-Demi
    /FranklinGothicITCbyBT-DemiItal
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Frutiger-Black
    /Frutiger-BlackCn
    /Frutiger-BlackItalic
    /Frutiger-Bold
    /Frutiger-BoldCn
    /Frutiger-BoldItalic
    /Frutiger-Cn
    /Frutiger-ExtraBlackCn
    /Frutiger-Italic
    /Frutiger-Light
    /Frutiger-LightCn
    /Frutiger-LightItalic
    /Frutiger-Roman
    /Frutiger-UltraBlack
    /Futura-Bold
    /Futura-BoldOblique
    /Futura-Book
    /Futura-BookOblique
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /Futura-Light
    /Futura-LightOblique
    /GalliardITCbyBT-Bold
    /GalliardITCbyBT-BoldItalic
    /GalliardITCbyBT-Italic
    /GalliardITCbyBT-Roman
    /Garamond
    /Garamond-Bold
    /Garamond-BoldCondensed
    /Garamond-BoldCondensedItalic
    /Garamond-BoldItalic
    /Garamond-BookCondensed
    /Garamond-BookCondensedItalic
    /Garamond-Italic
    /Garamond-LightCondensed
    /Garamond-LightCondensedItalic
    /Gautami
    /GeometricSlab703BT-Light
    /GeometricSlab703BT-LightItalic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GeorgiaRef
    /Giddyup
    /Giddyup-Thangs
    /Gigi-Regular
    /GillSans
    /GillSans-Bold
    /GillSans-BoldItalic
    /GillSans-Condensed
    /GillSans-CondensedBold
    /GillSans-Italic
    /GillSans-Light
    /GillSans-LightItalic
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /Gothic-Thirteen
    /GoudyOldStyleBT-Bold
    /GoudyOldStyleBT-BoldItalic
    /GoudyOldStyleBT-Italic
    /GoudyOldStyleBT-Roman
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /GoudyTextMT-LombardicCapitals
    /GSIDefaultSymbols
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /Helvetica
    /Helvetica-Black
    /Helvetica-BlackOblique
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /Helvetica-Condensed
    /Helvetica-Condensed-Black
    /Helvetica-Condensed-BlackObl
    /Helvetica-Condensed-Bold
    /Helvetica-Condensed-BoldObl
    /Helvetica-Condensed-Light
    /Helvetica-Condensed-LightObl
    /Helvetica-Condensed-Oblique
    /Helvetica-Fraction
    /Helvetica-Narrow
    /Helvetica-Narrow-Bold
    /Helvetica-Narrow-BoldOblique
    /Helvetica-Narrow-Oblique
    /Helvetica-Oblique
    /HighTowerText-Italic
    /HighTowerText-Reg
    /Humanist521BT-BoldCondensed
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-RomanCondensed
    /Imago-ExtraBold
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /Ironwood
    /ItcEras-Medium
    /ItcKabel-Bold
    /ItcKabel-Book
    /ItcKabel-Demi
    /ItcKabel-Medium
    /ItcKabel-Ultra
    /JasmineUPC
    /JasmineUPC-Bold
    /JasmineUPC-BoldItalic
    /JasmineUPC-Italic
    /JoannaMT
    /JoannaMT-Italic
    /Jokerman-Regular
    /JuiceITC-Regular
    /Kartika
    /Kaufmann
    /KaufmannBT-Bold
    /KaufmannBT-Regular
    /KidTYPEPaint
    /KinoMT
    /KodchiangUPC
    /KodchiangUPC-Bold
    /KodchiangUPC-BoldItalic
    /KodchiangUPC-Italic
    /KorinnaITCbyBT-Regular
    /KozGoProVI-Medium
    /KozMinProVI-Regular
    /KristenITC-Regular
    /KunstlerScript
    /Latha
    /LatinWide
    /LetterGothic
    /LetterGothic-Bold
    /LetterGothic-BoldOblique
    /LetterGothic-BoldSlanted
    /LetterGothicMT
    /LetterGothicMT-Bold
    /LetterGothicMT-BoldOblique
    /LetterGothicMT-Oblique
    /LetterGothic-Slanted
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LevenimMT
    /LevenimMTBold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /Lithos-Black
    /Lithos-Regular
    /LotusWPBox-Roman
    /LotusWPIcon-Roman
    /LotusWPIntA-Roman
    /LotusWPIntB-Roman
    /LotusWPType-Roman
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Lydian
    /Magneto-Bold
    /MaiandraGD-Regular
    /Mangal-Regular
    /Map-Symbols
    /MathA
    /MathB
    /MathC
    /Mathematica1
    /Mathematica1-Bold
    /Mathematica1Mono
    /Mathematica1Mono-Bold
    /Mathematica2
    /Mathematica2-Bold
    /Mathematica2Mono
    /Mathematica2Mono-Bold
    /Mathematica3
    /Mathematica3-Bold
    /Mathematica3Mono
    /Mathematica3Mono-Bold
    /Mathematica4
    /Mathematica4-Bold
    /Mathematica4Mono
    /Mathematica4Mono-Bold
    /Mathematica5
    /Mathematica5-Bold
    /Mathematica5Mono
    /Mathematica5Mono-Bold
    /Mathematica6
    /Mathematica6Bold
    /Mathematica6Mono
    /Mathematica6MonoBold
    /Mathematica7
    /Mathematica7Bold
    /Mathematica7Mono
    /Mathematica7MonoBold
    /MatisseITC-Regular
    /MaturaMTScriptCapitals
    /Mesquite
    /Mezz-Black
    /Mezz-Regular
    /MICR
    /MicrosoftSansSerif
    /MingLiU
    /Minion-BoldCondensed
    /Minion-BoldCondensedItalic
    /Minion-Condensed
    /Minion-CondensedItalic
    /Minion-Ornaments
    /MinionPro-Bold
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /Miriam
    /MiriamFixed
    /MiriamTransparent
    /Mistral
    /Modern-Regular
    /MonotypeCorsiva
    /MonotypeSorts
    /MSAM10
    /MSAM5
    /MSAM6
    /MSAM7
    /MSAM8
    /MSAM9
    /MSBM10
    /MSBM5
    /MSBM6
    /MSBM7
    /MSBM8
    /MSBM9
    /MS-Gothic
    /MSHei
    /MSLineDrawPSMT
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReference1
    /MSReference2
    /MSReferenceSansSerif
    /MSReferenceSansSerif-Bold
    /MSReferenceSansSerif-BoldItalic
    /MSReferenceSansSerif-Italic
    /MSReferenceSerif
    /MSReferenceSerif-Bold
    /MSReferenceSerif-BoldItalic
    /MSReferenceSerif-Italic
    /MSReferenceSpecialty
    /MSSong
    /MS-UIGothic
    /MT-Extra
    /MT-Symbol
    /MT-Symbol-Italic
    /MVBoli
    /Myriad-Bold
    /Myriad-BoldItalic
    /Myriad-Italic
    /MyriadPro-Black
    /MyriadPro-BlackIt
    /MyriadPro-Bold
    /MyriadPro-BoldIt
    /MyriadPro-It
    /MyriadPro-Light
    /MyriadPro-LightIt
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /Myriad-Roman
    /Narkisim
    /NewCenturySchlbk-Bold
    /NewCenturySchlbk-BoldItalic
    /NewCenturySchlbk-Italic
    /NewCenturySchlbk-Roman
    /NewMilleniumSchlbk-BoldItalicSH
    /NewsGothic
    /NewsGothic-Bold
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Roman
    /NewsGothic-Condensed
    /NewsGothic-Italic
    /NewsGothicMT
    /NewsGothicMT-Bold
    /NewsGothicMT-Italic
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NimbusMonL-Bold
    /NimbusMonL-BoldObli
    /NimbusMonL-Regu
    /NimbusMonL-ReguObli
    /NimbusRomNo9L-Medi
    /NimbusRomNo9L-MediItal
    /NimbusRomNo9L-Regu
    /NimbusRomNo9L-ReguItal
    /NimbusSanL-Bold
    /NimbusSanL-BoldCond
    /NimbusSanL-BoldCondItal
    /NimbusSanL-BoldItal
    /NimbusSanL-Regu
    /NimbusSanL-ReguCond
    /NimbusSanL-ReguCondItal
    /NimbusSanL-ReguItal
    /Nimrod
    /Nimrod-Bold
    /Nimrod-BoldItalic
    /Nimrod-Italic
    /NSimSun
    /Nueva-BoldExtended
    /Nueva-BoldExtendedItalic
    /Nueva-Italic
    /Nueva-Roman
    /NuptialScript
    /OCRA
    /OCRA-Alternate
    /OCRAExtended
    /OCRB
    /OCRB-Alternate
    /OfficinaSans-Bold
    /OfficinaSans-BoldItalic
    /OfficinaSans-Book
    /OfficinaSans-BookItalic
    /OfficinaSerif-Bold
    /OfficinaSerif-BoldItalic
    /OfficinaSerif-Book
    /OfficinaSerif-BookItalic
    /OldEnglishTextMT
    /Onyx
    /OnyxBT-Regular
    /OzHandicraftBT-Roman
    /PalaceScriptMT
    /Palatino-Bold
    /Palatino-BoldItalic
    /Palatino-Italic
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Palatino-Roman
    /PapyrusPlain
    /Papyrus-Regular
    /Parchment-Regular
    /Parisian
    /ParkAvenue
    /Penumbra-SemiboldFlare
    /Penumbra-SemiboldSans
    /Penumbra-SemiboldSerif
    /PepitaMT
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PhotinaCasualBlack
    /Playbill
    /PMingLiU
    /Poetica-SuppOrnaments
    /PoorRichard-Regular
    /PopplLaudatio-Italic
    /PopplLaudatio-Medium
    /PopplLaudatio-MediumItalic
    /PopplLaudatio-Regular
    /PrestigeElite
    /Pristina-Regular
    /PTBarnumBT-Regular
    /Raavi
    /RageItalic
    /Ravie
    /RefSpecialty
    /Ribbon131BT-Bold
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rockwell-Light
    /Rockwell-LightItalic
    /Rod
    /RodTransparent
    /RunicMT-Condensed
    /Sanvito-Light
    /Sanvito-Roman
    /ScriptC
    /ScriptMTBold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /Serpentine-BoldOblique
    /ShelleyVolanteBT-Regular
    /ShowcardGothic-Reg
    /Shruti
    /SimHei
    /SimSun
    /SnapITC-Regular
    /StandardSymL
    /Stencil
    /StoneSans
    /StoneSans-Bold
    /StoneSans-BoldItalic
    /StoneSans-Italic
    /StoneSans-Semibold
    /StoneSans-SemiboldItalic
    /Stop
    /Swiss721BT-BlackExtended
    /Sylfaen
    /Symbol
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /Tci1
    /Tci1Bold
    /Tci1BoldItalic
    /Tci1Italic
    /Tci2
    /Tci2Bold
    /Tci2BoldItalic
    /Tci2Italic
    /Tci3
    /Tci3Bold
    /Tci3BoldItalic
    /Tci3Italic
    /Tci4
    /Tci4Bold
    /Tci4BoldItalic
    /Tci4Italic
    /TechnicalItalic
    /TechnicalPlain
    /Tekton
    /Tekton-Bold
    /TektonMM
    /Tempo-HeavyCondensed
    /Tempo-HeavyCondensedItalic
    /TempusSansITC
    /Times-Bold
    /Times-BoldItalic
    /Times-BoldItalicOsF
    /Times-BoldSC
    /Times-ExtraBold
    /Times-Italic
    /Times-ItalicOsF
    /TimesNewRomanMT-ExtraBold
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Times-Roman
    /Times-RomanSC
    /Trajan-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga-Regular
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-CondensedMedium
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Univers-Bold
    /Univers-BoldItalic
    /UniversCondensed-Bold
    /UniversCondensed-BoldItalic
    /UniversCondensed-Medium
    /UniversCondensed-MediumItalic
    /Univers-Medium
    /Univers-MediumItalic
    /URWBookmanL-DemiBold
    /URWBookmanL-DemiBoldItal
    /URWBookmanL-Ligh
    /URWBookmanL-LighItal
    /URWChanceryL-MediItal
    /URWGothicL-Book
    /URWGothicL-BookObli
    /URWGothicL-Demi
    /URWGothicL-DemiObli
    /URWPalladioL-Bold
    /URWPalladioL-BoldItal
    /URWPalladioL-Ital
    /URWPalladioL-Roma
    /USPSBarCode
    /VAGRounded-Black
    /VAGRounded-Bold
    /VAGRounded-Light
    /VAGRounded-Thin
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VerdanaRef
    /VinerHandITC
    /Viva-BoldExtraExtended
    /Vivaldii
    /Viva-LightCondensed
    /Viva-Regular
    /VladimirScript
    /Vrinda
    /Webdings
    /Westminster
    /Willow
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /WNCYB10
    /WNCYI10
    /WNCYR10
    /WNCYSC10
    /WNCYSS10
    /WoodtypeOrnaments-One
    /WoodtypeOrnaments-Two
    /WP-ArabicScriptSihafa
    /WP-ArabicSihafa
    /WP-BoxDrawing
    /WP-CyrillicA
    /WP-CyrillicB
    /WP-GreekCentury
    /WP-GreekCourier
    /WP-GreekHelve
    /WP-HebrewDavid
    /WP-IconicSymbolsA
    /WP-IconicSymbolsB
    /WP-Japanese
    /WP-MathA
    /WP-MathB
    /WP-MathExtendedA
    /WP-MathExtendedB
    /WP-MultinationalAHelve
    /WP-MultinationalARoman
    /WP-MultinationalBCourier
    /WP-MultinationalBHelve
    /WP-MultinationalBRoman
    /WP-MultinationalCourier
    /WP-Phonetic
    /WPTypographicSymbols
    /XYATIP10
    /XYBSQL10
    /XYBTIP10
    /XYCIRC10
    /XYCMAT10
    /XYCMBT10
    /XYDASH10
    /XYEUAT10
    /XYEUBT10
    /ZapfChancery-MediumItalic
    /ZapfDingbats
    /ZapfHumanist601BT-Bold
    /ZapfHumanist601BT-BoldItalic
    /ZapfHumanist601BT-Demi
    /ZapfHumanist601BT-DemiItalic
    /ZapfHumanist601BT-Italic
    /ZapfHumanist601BT-Roman
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 200
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 2.00333
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 200
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 2.00333
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00167
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e5c4f5e55663e793a3001901a8fc775355b5090ae4ef653d190014ee553ca901a8fc756e072797f5153d15e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc87a25e55986f793a3001901a904e96fb5b5090f54ef650b390014ee553ca57287db2969b7db28def4e0a767c5e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020d654ba740020d45cc2dc002c0020c804c7900020ba54c77c002c0020c778d130b137c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor weergave op een beeldscherm, e-mail en internet. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for on-screen display, e-mail, and the Internet.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing false
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [612.000 792.000]
>> setpagedevice


